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Japanese art evolved in response to specific
geographical and historical conditions, as well as due
to political isolation that lasted from the 17th
century. During this period, the Japanese nobility
gradually expelled European inhabitants from the
archipelago, with the sole exception of their Dutch
trading partners, who were granted access to a
controlled port. Japanese artistic expression reflects
a profound love for nature, not only in motifs but
also in materials such as bamboo, paper, and wood,
which embody a life pattern deeply intertwined with
Shintoism and Buddhism. Rational thinking stands
out, alongside an intuitive sensitivity that captures
the subtlest nuances of human existence.

For Western art, a key moment was the reopening of
Japan to the world after more than two centuries of
voluntary isolation. This occurred in 1854 under
American military pressure. Commodore Matthew C.
Perry played a decisive role, giving the Japanese a
year to decide before they ultimately signed the
treaty under the threat of attack. Shortly after
Japan's borders were opened, a wave of Japanese art
flooded the European market, triggering a euphoria
now known as Japonisme. However, its strength and
limitation lay in its reception as merely a visual
phenomenon, detached from the essence of
Japanese thought. The peak of Japonisme came after
the 1878 Paris Exposition, which featured a Japanese
pavilion. From that moment on, this trend became
visible in fashion, jewelry, furniture, and tableware,
available both as originals and as faithful copies
made by French artisans. The first phase of
Japonisme was marked by historicism, while the
second focused on original interpretations and
fantasy, most evident in Art Nouveau works. Thus,
Japanese art served as one of the catalysts for the
development of Western art.

In its final section, the exhibition confronts the works
of Slovak artists with Japanese art from Slovak
museum and gallery collections. 19th-century
Japanese prints from the Slovak National Gallery
and swords and armor from the collections of the
Western Slovak Museum highlight issues of
colonialism and the displacement of artistic and
historical objects from their natural context, as well
as their adaptation to foreign tastes. Perhaps the
most intriguing example of such intervention is the
modification of Japanese armor by adding a
European-style cuirass. Similarly, swords of
Japanese origin were produced specifically for the
European market and collectors.

This confrontation raises several questions. Is the
image of Japan that we construct in our cultural
environment uprooted from its essence? While it is
widely known that mythology remains alive in
Japanese society, how does this myth persist
outside its homeland? Is the ability of Japanese
culture to permeate different cultural spheres an
example of its universality? The curators aim to
deepen the discourse on cultural exchange, the
possibilities of artistic convergence among different
traditions, and how these interactions shape our
aesthetics and philosophies.
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9,000 kilometers represents the approximate
geographical distance between Bratislava and Tokyo.
More significantly, it also symbolizes the cultural and
philosophical gap separating two worlds with
distinctly different approaches to thinking and, more
broadly, to life itself. The exhibition 9,000 km:
Japanese Inspirations in Slovak Art, held in the grand
halls of Koppel Villa, tells the story of a gentle cultural
expansion—or rather, the adoption of cultural
patterns originating in the Land of the Rising Sun—
that have found their place within Slovak visual art.
The exhibition features sixteen artists, creatively
active from the second half of the 20th century to the
present, who consciously or unconsciously engage
with artistic archetypes or philosophical systems
rooted in Japanese culture. The curator and co-
curator of the exhibition have decided to highlight
two opposing aspects of contemporary Japanese
culture, which expands into the world with a similar
duality.
While the art of the first half of the 20th century in
Slovakia focused on building the Slovak myth, the
1960s were characterized by a sense of liberation,
both formally and philosophically. The first part of the
exhibition is dedicated to works related to the
principles of Zen Buddhism, whether through
philosophy or calligraphy, which was a strong
component of it. It is the 1960s when we notice the
first expressions and work with the ideas of Zen
Buddhism.
Some artists found an escape from normalization
through Eastern philosophies (Milan Adamčiak,
Dezider Tóth), while others worked with Japanese
mysticism and calligraphy. (Karol Baron). Patrícia
Koyšová and Stanislav Ondruš embody the principles
of Zen philosophy in abstract gestural-calligraphy
paintings, striving to detach from the external world
and focus on the present moment or the pure act of
painting.

Jozef Sušienka strives for a harmonious fusion of the
human and the essence of nature in his structural
ceramic objects, referencing the tradition of garden art.
The Japanese aesthetic and way of life, Wabi-sabi, serve
as a natural foundation for photographer Ester Sabik,
who works with the decomposition of organic materials,
where imperfection and the natural processes of
creation, use, wear, and decay become key values.
The works in the second part are strongly influenced by
Japan’s hyper-consumerist society, pop culture, and
mythology, which are appropriated and transformed
through the lens of Central European thought. The
artists challenge the often idealized view of Japan that
is presented to us and critically examine various
phenomena of Japanese pop culture—anime, music,
and the virtual world—in contrast with the philosophy
of harmony (Peter Cako, Palo Čejka, Svetlana Fialová,
Mária Maxová, Boris Sirka, Erik Šille). This section forms
a complex web of meanings, critical perspectives, and
subjective insights not only on Japanese but also on
Slovak culture.
Dominika Brečková’s works reference a country
thousands of kilometers away while simultaneously
reflecting the deeply patriarchal environment at home.
Tatiana Takáčová’s video captures the act of both
external and internal purification in traditional sento
baths, not by adopting Japanese visual aesthetics but
by engaging with the way of life itself. The exhibition
also presents three previously unseen digital collages
by Marko Blažo from his personal archive. This selection
showcases Blažo’s continuous effort to deconstruct
cultural imagery and recombine them into new,
borderline legible compositions. His newly created
digital prints humorously comment on the loss of
contemporary cultural and social foundations,
attempting to merge Hokusai’s prints with paper
cutouts of traditional Slovak wooden houses.
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